A Brief Overview to
Design History

Design Movements from 1880-present
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Compare design elements, visual cues, and content
differences and similarities:

® Layout - minimal/maximal, magnified/reduced, simple/complex, direct/whimsical

® Color Palette - muted/intense, simple/complex, unnatural/natural, harmony strategy

® Type - minimal/type-centric, magnified/reduced, grid systems, type voice

® Type & Image - hand-drawn/computer rendered, line quality, shape, detail, how are they combined?

® Any other visual cues - pattern, textures, symbols, shapes

Spring 2026



Late 19th Century (1876-1900) — Arts & Crafts / Art Nouveau

Alt text:

Highly decorative layouts with flowing, organic lines, muted natural color palettes, and hand-drawn
typography integrated into illustrated imagery; image and type intertwine fluidly with minimal

grid structure.

Contrast Note (implicit in description): Organic, ornamental, and image-driven compared to later

modernist restraint.
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8 amination of that|[(AY, =
& schoolof Venctian | N
architecture which |t
formsan interme-
diate step between |
{ the Byzantineand |§
, Gothicforms; but (B2
Lol which I find may |
l be conveniently considered in its connexion |§
| with the latterstyle. €L Inorder thatwe may |{{ )
\discern the tendency of each step of this{BL\ §
3| change, it will be wise in the outset to en-| .
il deavourto formsomegeneralidea of its final |

P! result. We know already what the Byzan. | PR
9 tinearchitectureis from which the transition ||
| wasmade, butweoughtto know something ([

. ‘
P{% | of the Gothic architecture into which 1t led. | N
=

x . .-
(ML I shall endeavour therefore to give the AN

‘M| reader in this chapter an idea, at once broad |4
illl and definite, of the true nature of Gothic (¥
!an:hitccturc. properly so called; not of that [|8
8}l of Venice only, but of universal Gothic: for |§ B
I Q' (] 1t will be oncof the mostinteresting parts of|
( ,” lour Su'bscqutqt inquiry, to find out how far %
\(-\ | Venetian architecture reached the universal |
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LE HAVRE — SOUTHAMPTON — NEW-YORK
1935 SERVICE REGULIER
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david bowie

with the flamin’ groovies, at dunsiable civic center wodnesday
special guests from the usa 65p In advance / 75p at the door pne 211972 7 7:30 pm
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